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Abstract

Calligraphy, in Islamic civilization, is not merely a decorative art but a revered
medium of preserving and transmitting divine knowledge. The art of writing,
referred to by Ishaq Siddiqui as mankind’s greatest invention after language, has
played a pivotal role in shaping human civilization. In the Islamic world, Muslim
calligraphers have contributed immensely to the promotion, protection, and
dissemination of Islamic sciences. This paper explores the multifaceted contributions
of these calligraphers, whose refined aesthetic sensibilities and spiritual devotion
transformed calligraphy into a sacred craft. The first revelation to the Prophet
Muhammad *# emphasized the importance of reading and writing, symbolizing the
pen as a divine instrument of knowledge. Muslim calligraphers, aware of this sacred
responsibility, meticulously preserved the Qur’an, Hadith, Figh, and other Islamic
disciplines through their precise and artistic inscriptions. From the Kufic script of
early Islam to the refined Naskh and Thuluth styles of later centuries, their work
ensured both aesthetic beauty and textual integrity. The study highlights prominent
Muslim calligraphers such as Ibn Muglah, Ibn al-Bawwab, and Yaqut al-Musta‘simi,
whose contributions shaped the legacy of Islamic writing. Additionally, the paper
examines the role of modern calligraphers and printing advancements in continuing
this tradition. By blending art with devotion, Muslim calligraphers played an
indispensable role in preserving Islamic heritage and inspiring future generations
through the beauty of the written word.

Keywords: Islamic Calligraphy, Muslim Calligraphers, Art of Writing, Preservation
of Knowledge, Qur’anic Manuscripts
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! Schimmel, Annemarie, Calligraphy and Islamic Culture (New York: New York University Press,
1984), 1: 15-18.

2 Blair, Sheila, Islamic Calligraphy (Edinburgh: Edinburgh University Press, 1427 AH/2006 CE), 1:
23-27.
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* Professor Sayyid Muhammad Salim, Tarikh-e-Khat o Khattatin, 138.
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* Ihtiram ad-Din Ahmad Shaghil, Sahifa-e-Khushnawisan (Delhi: Ghalib Academy, 1987), 187.
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Nawa-e-Wagqt, 232.
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8 Blair, Sheila, Islamic Calligraphy, 1:29.

° Siddiqi, Hafiz Muhammad Yousuf, Tazkira-e-Khattatan (Karachi: Dar al-‘Ilm wa al-Adab, 1400
AH/1980 CE), 1: 45-47..

""Ahmad, Muhammad Masood, Fann-e-Khattati aur Pakistan (Lahore: Maktaba-e-Urdu, 1410
AH/1990 CE), 1: 72-74..
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